
Module title: Picturing a Nation: France and its Image from Marianne to #JesuisCharlie 

Module code: FRE4042 

Credit value: 15 

Level: 4 

Pre-requisite modules:  

 

Content Description 

This module examines how images form the foundation of our understanding of French culture, and of 

how France understands itself. Students will be introduced to the methodology of visual studies and will 

be applying it to images of historical and cultural relevance to the French-speaking world, ranging from 

Marianne as the personification of ‘national’ values, through the representation of the colonies in 

advertising, to the tradition of satire embodied in the magazine 'Charlie Hebdo'. Through these visual 

analyses, students will consider concepts such as cliché, symbol, and allegory, and reflect on questions 

of nationhood and cultural identity. 

 

Module Aims 

1. Discover key components of French culture and major cultural symbols of recent French history. 

2. Develop a range of tools for humanities students for dealing with visual sources and relating them to 

broader historical and cultural issues. 

3. Encourage students to adopt broader, more diverse perspectives on the French-speaking world. 

 

Learning Outcomes 

Academic Content: 

A1 Knowledge of French national symbols and their historical evolution since the French Revolution. 

A2 Theories and methods of visual studies, and how they relate to the above. 

 

Disciplinary Skills – able to: 

B1 Communicate arguments founded in visual analysis through extended writing. 

B2 Develop a critical approach to cultural phenomena and visual source material. 

B3 Have the confidence to develop an informed and independent position on matters of culture. 

 

Attributes: 

C1 Consider the value of an international and diverse perspective on culture studies. 

C2 Connect information and ideas within the fields of Modern Languages and Cultures. 

C3 Take a critical view on representations of national identity and their effect on society. 

 

Activity Hours 

Activity Type Time spent (hours) 

Lecture 11 

Seminar 11 

Guided independent study 128 

Total 150 
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