
Module title: Cinema and Eastern Philosophies 

Module code: FLM6037 

Credit value: 15 

Level: 6 

Pre-requisite modules: N/A 

 

Content Description 

This module explores a largely neglected approach of interpreting cinema, through the lens of Eastern 

Philosophies. The rich sources of Eastern philosophies offer great insights on ethics, aesthetics, and 

human’s relationship with nature, nonbeings, and the cosmos. Focusing on Daoism, Buddhism and 

Confucianism, it examines how cinema invokes these philosophies, how filmmakers in East Asia respond 

to such philosophical and aesthetic heritage in their practices, and how western films and other non-

Asian cinemas could also be approached through Eastern Philosophies. 

 

Module Aims 

This module aims to expand the approaches in interpreting cinema, by bringing Eastern philosophies 

and aesthetics to analyse cinema as art, cultural production and eco-socio-practice. Through 

interdisciplinary and comparative perspectives, it offers new insights in understanding film and ethics, 

film aesthetics, eco-cinema, poetics of cinema, cinematic realism, and ‘the fiction and nonfiction divide’ 

in documentary studies. Ultimately, it aims to expand current English language film studies to a global 

film studies, contributing to the decolonising film studies agenda of the department and in the larger 

international academic community. 

 

Learning Outcomes 

Academic Content: 

A1 Engage critically with debates in the field of Eastern Philosophies in relation to the study of art and 

cinema, and put them in productive use. 

A2 Make critical judgements in the understanding of film philosophy, especially in relation to ethics and 

aesthetics. 

A3 Understand cinema and film practices through the perspectives of Eastern philosophies. 

 

Disciplinary Skills – able to: 

B1 Employ appropriate philosophical approaches and resources for exploring film and film practice. 

B2 Collate and critically evaluate a variety of research material within academic literature. 

B3 Draw from a particular philosophical perspective to the practice of filmmaking or festival 

programming. 

 

Attributes: 

C1 Collate, organise and deploy ideas and information in order to formulate arguments cogently, and 

express them effectively in written, oral or other forms. 

C2 Critically appraise public debate relevant to film philosophy and cinema and ecology. 

C3 The ability to use their knowledge and understanding of Eastern philosophies as a basis for the 

examination of ethical issues and intervention whether in the public domain. 

 



Activity Hours 

Activity Type Time spent (hours) 

Lecture 11 

Seminar 22 

Tutorial 1 

Guided independent study 116 

Total 150 
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