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Credit value: 15

Level: 5

Pre-requisite modules:

Content Description

This module explores the diverse ways in which canonical texts from around the world have been
adapted for new audiences into a wide range of media including graphic novels, theatre, fashion and
film. We challenge common assumptions about the inferiority of adaptations, which are shown instead
to offer considerable insights into the contexts from which they emerge and the source texts from which
they are derived. A theoretical overview is followed by examination of three case studies based on
works such as 'Romeo and Juliet', 'Alice's Adventures in Wonderland' and Chinese classic 'Journey to the
West'. Students will apply their knowledge to a real-world setting by devising an exhibition.

Module Aims

This module builds and expands on sessions on intertextuality which form part of the Level 4
Comparative Literature core course COM101 Introduction to Literature. It also prepares those students
going on to undertake research projects at Level 6 by providing firm foundations in issues relating to
corpus selection and to intermedial transfer. The module enables students to explore the ubiquitous
and age-old process of literary adaptation via engagement with both theoretical reflexions and a series
of case studies involving texts from across the world. It enables students to observe and understand the
ways in reworkings are modulated by shifts in media, audience and historical and geographical context,
and to challenge the common conception of adaptation as an inferior, bastardised form. Overall, the
module further familiarises students with critical debates concerning intertextuality, intermediality and
translation which are at the very heart of Comparative Literature as a discipline. Finally, it offers
opportunities for students to develop a skill-set related to curatorship and communication.

Learning Outcomes

Academic Content:

Al Identify the specificities of different media and the impact this, as well as shifts in target audience,
geographical and historical context, have on the process of adaptation.

A2 Question negative evaluations of adaptation and to recognise the insights that adaptations offer with
respect both to the sources from which they derive and the contexts from which they emerge.

A3 Identify the core arguments of major figures in critical debates concerning adaptation and the place
of such debates in the wider discipline of Comparative Literature.

Disciplinary Skills — able to:

B1 Critically evaluate adaptations in a manner which goes beyond negative value judgments.

B2 Present analysis cogently for both a scholarly and general audience.

B3 Select a coherent, engaging and practically viable corpus for presentation to the general public.

Attributes:
C1 Acquire and apply knowledge in a rigorous way.



C2 Connect information and ideas within their field of study.
C3 Accept the responsibilities that come from taking a global perspective.
C4 Transferable key skills to help them with their career goals and their continuing education.

Activity Hours

Activity Type Time spent (hours)
Lecture 11

Seminar 11

Guided independent study 128

Total 150
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