Module title: Postmigrant Literature and Film after German Unification
Module code: GER6054

Credit value: 15

Level: 6

Pre-requisite modules:

Content Description

Since the Fall of the Berlin Wall, a rich literary and film scene has emerged that wrestled with Germany’s
past, with questions of remembering and forgetting, and the challenge of a multi-layered and hybrid
German identity. As the German body politic has been reshaped, questions of otherness, exclusion and
belonging, national identity and heritage have become more pressing topics in German society, and are
often negotiated through immigrants. Taking this as a point of departure, the course investigates post-
Unification literature and film by post migrants in Germany. The module will focus particularly on
literary and filmic devices and the modes of narrating otherness, refuge, travel, and border crossing.
How are borders being marked, crossed and shifted? How is Europe being represented? Where does it
end? How are Otherness and national 'purity’ being performed? What marks religious belonging? Are
there postmigration figures, such as the pensioner, the fanatic, the academic, the preacher? These are
some of the many questions the course aims to tackle. This module will require some independent
screening of films.

Module Aims

By the end of the module students will be familiar with a wide range of text and film material by post
migrants after German Unification, thus acquiring insight into post-war migration and the shift from
first- to second-generation cultural productions of migrants. Students will have practiced close reading
of films and literary texts. They will have practiced bringing postcolonial theory findings into critical
dialogue with literature and film.

Learning Outcomes

Academic Content:

A1l To grasp the socio-political changes after the Fall of the Berlin Wall and their impact on cultural
productions.

A2 To engage critically and analytically with texts and films.

A3 To become acquainted with a range of contemporary cultural productions by migrants in Germany.
A4 To question critically the shift from writing by guest workers of the first generation of migrants to the
second generation post migrant belonging.

A5 To address critically issues and practices around socio-political exclusion and belonging.

A6 To question critically and analytically how literature and film practice remembering and forgetting of
historical events.

A7 To investigate intersectional issues combining race, class, gender and religion.

A8 To engage with theoretical texts and critique.

A9 To Engage with and respond critically to news writing and public discourse on post migrants.

Disciplinary Skills — able to:
B1 Read texts and films in an analytical and critical manner.



B2 Write clearly, accurately and persuasively.

B3 Construct a coherent argument.

B4 Use technical terms confidently and correctly.

B5 Examine practices of othering.

B6 Contribute to debates in an oral register.

B7 Acquire, evaluate and process information.

B8 Use technical terms confidently and correctly.

B9 Develop a capacity to engage with material in its original language, using linguistic skills
commensurate with the CEFR level appropriate for a level 6 module.

Attributes:

C1 Engage critically with news outlets and media.

C2 Recognise the value of operating in more than one language.
C3 Learn how to learn.

C4 Learn how to respond critically.

C5 Learn how to argue and disagree.

C6 Use language in a competent and confident manner.

C7 Develop and exercise curiosity and initiative.

C8 Reflect on the role of university and Higher Education in contributing and engaging in debates on
post migrants.

C9 Communicate effectively with a range of audiences.

C10 Think independently.

Activity Hours

Activity Type Time spent (hours)
Lecture 11

Seminar 11

Guided independent study 128

Total 150
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