Module title: Montage across the Arts: Aesthetics, Modernity, Politics
Module code: FLM6042

Credit value: 15

Level: 6

Pre-requisite modules:

Content Description

This module starts off by investigating whether montage appears as a general artistic principle across
the arts approximately at the same time or whether we can identify a single art medium as its
birthplace. Drawing on pinnacles of modernist art including futurist and dada collages and
photomontages, film city symphonies, and city novels the module will analyze stylistic, narratological,
and perceptual aspects of montage in different media and their relations to broader cultural formations
such as urban modernity and radical politics.

Module Aims

The module exposes the students to a range of montage theories and practices which bridge the
confines of any one medium. It elucidates the importance of montage as a stylistic principle used widely.
It clarifies montage's common features across the arts while also exemplifying its medium-specific traits.
The module shines light on the relationship between an aesthetic principle and broader cultural
formations. It explains the difference between causation and exemplification.

Learning Outcomes

Academic Content:

Al Understand the concept of montage defined both broadly and narrowly.

A2 Analyze montage practices across the arts while identifying their shared and medium-specific traits
alike.

A3 Appreciate and critically engage with the political uses of montage.

Disciplinary Skills — able to:

B1 Command and apply terminology necessary for stylistic, narratological and perceptual analysis of
montage.

B2 Distinguish between textual and reception-based analyses of montage and perform the former.
B3 Distinguish between the notions of causation and exemplification when relating cultural epochs to
aesthetic practices.

Attributes:

C1 Critically evaluate contemporary debates pertinent to different forms of montage practice.

C2 Gather, organize and use information, concepts, and ideas to formulate clear arguments and express
them effectively in written and oral forms alike.

C3 Work autonomously under time constraints.

Activity Hours

Activity Type Time spent (hours)

Lecture 11




Seminar 11

Guided independent study 128

Total

150
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