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Task 1 (Read Extract)
· What motivated the sex change in the two former Young Communist officials?
· Compare and contrast them with the two sailors: in what ways are they similar/disimiliar? What is the effect of having two sets of transsexual characters?

Task 2 (Read Extract and interpretations, below)
· In the quoted passage, what points in particular indicate the instability of identity?
· To what extent can their motives be seen as indicative of the wider societal picture?
· Is gender a category in its own right here, or a metaphor for something else?
· In what sense does Pelevin depict the action in ‘Mid-game’ as taking place in the boundary between worlds?
· [bookmark: _GoBack]How can the story be seen as postmodernist? In what sense is it ludic/a text game? 
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“Okay, then just let me finish,” Nelly whispered hurriedly,
as if she were afraid she wouldn’t be given enough time. “I
used to be a bloke. My name was Vasily, Vasily Tsyruk,
Secretary of the Regional Committee of the Ynuné
Communist League. I used to go around in a suit with a
waistcoat and a tie, holding all sorts of meetings... Personal
cases... All those agendas and minutes... And then, on the
way home I'd pass this hard-currency restaurant, the fancy
wheels, the babes like you, and all of them laughing, and
there I was in that shitty suit, with my badge and my
moustache, carrying my briefcase, and they’re all laughing
and going off in their cars, driving off somewhere to enjoy
themselves... Never mind, I thought... I'll serve my time in the
Party, then Ill be an instructor in the City Committee — I
had everything going for me. And then, I thought, I’Il live it
up in restaurants much better than that, I'll go all round the
world... And then, out of the blue, I went to this Palestinian
friendship evening... and this drunken Arab, Avada Ali, threw
his glass of tea in my face... And so the Regional Commitree
started asking me: Why are people throwing glasses of tea in
your face, Tsyruk? Why do they throw them in your face and
not in ours? I got an official reprimand entered in my file.
nearly went insane at the time, and then I saw in the Literary
Gazette that this doctor, a Professor Vyshnevsky, did oper-
ations — for homos, you know, but don’t think T was like
that, too... I wasn’t deviant. I just read that he injected
various hormones and changed your psychological make-up,
and I was having a real hard time living with my old psycho-
logical make-up. So, to cut it short, I sold my old ‘Moskvich’
and went into the clinic. I had six operations in a row, and
they were injecting me with hormones all the time. Then a
year ago I left the clinic, my hair had grown already, and
everything had changed, I walked along the street and the
snow-drifts looked like the cotton wool used to look under
the Christmas tree... Then I seemed to get used to it. But just
recently I’ve begun feeling as thongh everybody’s watching me
and they all know all about me. So then T met you and I
thought I could check to make sure whether I really am a
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The often fantastic events that befall the characters of Chapaev i Pustota,
like most of Pelevin’s texts, are presented in graphic visual detail. In
Aleksandr Genis’s insightful formulation, in Pelevin’s texts “everything
takes place on the ‘windowsill,” the boundary between different worlds.”
Genis goes on to compare Pelevin’s writing to the paintings of René Magritte.
“Plunging the viewer into the absurd,” he writes, “Magritte balances
between norm and anomaly, investigating the limit that separates one from
the other. His canvases as if embody [sic] the invisible line separating phe-
nomena: the animate from the inanimate, waking from dreaming, art from
nature, the living from the dead, the possible from the impossible ...
Magritte is a student of that minimal shift that transforms the real into the
surreal.” Similarly, Pelevin is, for Genis, “a poet, a philosopher, and a phys-
iologist [who] dwells in the zone where realities collide. The site of contact
generates expressive artistic effects: one picture of the world succeeds

another, creating a third that is distinct from the first two. ™6
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Yet another story, “Mittel’shpil’” (Mid-game),”” offers a narrative of unex-
pected double identities achieved through sex change: the upscale hard
currency female prostitutes turn out to be former male Komsomol func-
tionaries, and the navy officers that tried to kill them in the name of noble
Soviet ideals are revealed to be female-to-male transsexuals. In all of these
texts, however, the political aspect does not play the leading part; rather,
breakdown of the empire leads to the breakdown of stable identities, and
what fascinates the author is the characters’ precarious journey through
this realm of identities in flux as they search for greater understanding of
one’s place in it.
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ludic texts in which the ontological ramifications of the ‘creative word’
itself form the basis of his narrative play, Pelevin invites the reader to
enter the ‘game’ of the text, and to discover that there is never any end
to the game, never any return to ‘reality’, and no possibility of winning.
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— Tak BoT, — ObICTpO UM cOMBUMBO 3amienTana Hemmi, — TONBKO Cilymiaid 0 KOHIA.
S MyxukoM pasblle ObuUla, Bacumuem 3Bamm, Bacwimmem Lpipykom. CekpeTapém
paiikoMa KoMcomousa. XOfuna, 3Haelllb, B KOCTIOME C 3KIJIETOM U TaJICTyKOM, BCE
coOpaHus Kakue-To Bela... [lepcoHanbHble fena... [loBecTku iHS BCSIKKE, IPOTOKOJBI. ..
U Bot Tak, 3Haenb, UIENb JOMOI, a TaM IO A0POre BAIFOTHBIN PECTOPaH, TAUKH, 6a0bl
Bpofie TeOsI, Bce CMEIOTCSI — a S Uy B 9TOM KUJIETE CPAHOM, CO 3HAYKOM M yCaMH, 1
elmg noprdenab B pyKe, a OHM XOXO4yT M IO MalllMHaM, o MammHaMm... Hy, mymaro,
Huuero... Ilaprcraxk HabGepy, HOTOM, INISAWINbL, MHCTPYKTOPOM B TOPKOM — BCE
AaHHblE y MeHs ObumM... EIg, fyman, He B TakMX pecTOpaHax NOTYJSI0 — Ha BeCh
MHp... Y TyT, moHMMaenb, TOMIE Ha Bedep MaJeCTUHCKOM py>K0bl, X HAJo Xe, ABajia
Anu, apab NbSIHBIA, CTaKaH C YaeM MHE B MOpAy KWMHYJI.. A B paiikoMe NapTuu
CIIPAlIMBAIOT — YTO X 3TO, LIpIpyK, cTakaHbl BaM B MOpAy kKupaioT? Bam noyemy-to
KWJIAl0T, a HaM — HeT? Y1 — BBITOBOp ¢ 3aHeceHueM. UyThb C yMa s He COLIEN, a IOTOM
ynTao B «JIuTrasere», 4ro e€CTh TaKOM MYXKWK, Ipocdeccop BuiHeBcKuii, KOTOPHIA
OIEpaLHIO IeTIAeT — 3TO JJIsl ITUX, 3HAUUT, TOMUKOB — ThI HE MOyMail TOJIBKO, YTO 5
TOXE... 51 6e3 ckiloHHOCTel Obul. [IpOCTO YMTar, YTO OH TOPMOHBI pa3HbIe KOJET U
TICUXUKA U3MEHSIETCs], a MHE KaK pa3 IICUXUKY CTapylo TpyAHO Obuio mmeTh. Kopoue,
npopiai 5 CBO# cTapblil «MOCKBUY» U JIEr — INECTh ONEpalyii MOAPs, FOPMOHBI 0e3
KOHI[a KoJio/mi. M1 BOT roji Ha3ay| BbIIJIA U3 KIMHUKY, BOJIOCEI OTPOCIIHU yKe, U BCE IO-
ApYroMy — Wy IO yJIMIIE, @ BOKPYT CyrpoObl, KaK KOITa-To BaTa Bo3ie &Ku... [Iotom
TIPUBBIKJIA BPOfie. A HE[JABHO CTAJIO MHE Ka3aThCsl, YTO BCE HA MEHSI CMOTPSIT U BCE IIPO
MEHs1 IOHUMAIOT. M BOT BCTpeTua s Te6sl ¥ AyMaro: a Hy, IPOBEPIO, KEHIIMHA ST WIIH. ..
JIrocst, TBI 9YTO?




