CRSS week 8 Mogutin Handout
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- in what ways are the self/text, writing and action boundaries blurring in ‘The Death of Misha Beautiful’?
[bookmark: _GoBack]- find examples of this in the following extracts 1&2 
- to what extent are the text/these extracts organised around the representation of homosexual desire?

Extract 1)
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Extract 2)
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- how productive is it to read ‘Death of Misha Beautiful’ as ‘a form of self-therapy? What aspects of the text strengthen this reading?
- explain how this text is 
i) nonconformist 
ii) subverts the national canon 
iii) explores taboo imagery
iv) asserts a marginal speaking subject


Russian texts –  Mogutin

1)         Монро со свитой ушел, а я остался стоять под дождем с Мишей, который был под кайфом и, кажется, с трудом понимал, что происходит вокруг. Впоследствии я никогда не видел его трезвым, в нормальном состоянии, и его зрачки всегда были расширены. Миша был ярко выраженным акселератом - высокого роста, дистрофично худой, по-мальчишески угловатый, с длинными конечностями и несформировавшимися плечами и грудью. Он был действительно beautiful своим наивно-невинным детским выражением лица с широко открытыми глазами и длинными ресницами, коротко стриженный, в неизменной бейсболке козырьком назад и с серьгами в обоих ушах, в носу и брови. (Я всегда заводился на пирсинг!)
        Он говорил, слегка заикаясь и картавя, и его речь была полна сленга и переделанных на русский манер английских слов. Впоследствии он стал для меня ходячим словарем этого одновременно забавного и придурковатого языка, служившего своего рода паролем для своих и понятного только определенному кругу людей. В его голове была полная каша, он перескакивал с одной мысли на другую, и его речь иногда напоминала некий поток сознания в стиле Джойса. Я любил его истории и фантазии, они мне казались хорошим материалом для до сих пор не написанной абсурдистской пьесы.


2) Во всяком случае, я уверен, что он не прочитал ни одной моей строчки (если он вообще умел читать). Хотя он сам время от времени становился для меня объектом вдохновения. В посвященной ему порнографической поэме "На абордаж" есть такие строчки:
                а тот мальчик в бейсболке
                с оттопыристой полкой
                берет и глотает как бог
                кроме него так никто не мог
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Mogutin readily acknowledges in interviews that the darkest pages of his
writing are often a form of self-therapy, a product of exorcising his personal
traumas and demons. All his major prose texts are, as it were, framed frag-
ments of “life writing” whose composition was triggered by particular tragic
events: the news of the death of an old acquaintance in the case of the story
“Smert’ Mishy B’iutifula” (The death of Misha Beautiful); the murder of
Mogutin’s friend Vitaly Poliakov in the case of “Roman s nemtsem”; the
death of a major literary influence, William Burroughs, in the case of the
story “Luchshaia grud’ pobeditelia” (The best chest of the winner). Inter-
estingly, by far the darkest of his prose texts, “Krovavoe mesivo” (Bloody
mess), recounts a chilling sexual encounter with a sadomasochistically
inclined psychoanalyst.
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Among the writers of Russian postmodernity, Mogutin has perhaps gone
the furthest in his subversion of the national canon, explorations of pre-
viously taboo imagery and locales, and intensive assertiveness of a mar-
ginal speaking subject. His texts are persistent wake-up calls that do not
allow Russian culture to slip into complacency or delusions of grandeur.
His emphatically queer, persistently nonconformist textuality has been
among the most effective weapons in the transformation of post-Soviet
textual reality.
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race, class, gender, and sexuality). His project can be seen as a post-
modernist update of the Russian Symbolist notion of “life-creation”
(zhiznetvorchestvo) — which had asserted that the figure of the Poet was
greater than the sum total of his or her texts — combined with tireless
(post-)avant-gardist “self-fashioning,” continuous reinvention, and modifi-
cation of subjectivity. The novelty of Mogutin’s life-creation in the Russian
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context is that it is not exclusively of a literary nature; rather, the bound-
aries between self and text, writing and action become increasingly
blurred in his work.
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Monroe and his entourage left, and I remained standing in the
rain with Misha, who was high and seemed to have some difficulty
understanding what was going on around him. Later I never saw
him completely sober, looking normal; his pupils were always
dilated. Misha was a clear case of a teenager who grew too quickly —
tall, dystrophic-thin, boyishly awkward, with long arms and legs
and with shoulders and chest that had not shaped up yet. He truly
was beautiful with the innocent childish expression on his face,
wide open green eyes and long eyelashes, with a short haircut, in
abaseball cap turned backwards and with excessive piercings in his
ears, nose, and one eyebrow. Back then I was very much turned on
bv that.
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He slightly stuttered and slurred when he spoke, and his
vocabulary was full of slang and Russianized English words. Later
he became for me a walking dictionary of this simultaneously
entertaining and somewhat ridiculous new language that served as
a password of sorts for the “in” crowd. His head was an utter mess,
he jumped from one thought to another, and his speech frequently
resembled a Joycean stream of consciousness. I loved his stories and
fantasies; to me they sounded like perfect material for an absurdist
play yet to be written.
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what [ had written (if he knew at all how to read). However, he
immediately became the inspiration for my writing. In the poem
“Seize It!” dedicated to him there are the following lines:

And that boy in a baseball cap
With a shelf that sticks out
Sucks and swallows like God
Nobody else could do it like him
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