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i) Explain how ‘Snow Falls Ever so Quietly’ relates to the following characteristics of Polianskaia’s prose mentioned below: 
a) the lyric b) use of metaphor c) musical structure d) excessive detail e) close-ups of the representation of the human face 
ii) Polianskaia has been defined as part of Russia’s ‘new women’s prose’. In what ways can ‘Snow Falls Ever so Quietly’ be related to ‘women’s prose’?
iii) What is the author suggesting about society?
iv) How can the story be seen as relating to Russian society in the post-Soviet era?
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What are, in your view, the basic distinguishing traits of women's prose?. ..And what facets of the Russian soul is it apt to express? 
A woman brings to literature the natural maternal principle which is so organically inherent in her-a high degree of receptivity, of spiritual sensitivity; receptiveness to the sublime, the spiritual.
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…the basic content of which [Polianskaia’s stories] is the impermanence of human existence, realised through excessive detail, close-ups of the representation of the human face recalling the movements of a film camera.

O. Sizykh, ‘Poetika sovremennogo rossiiskogo rasskaza.’
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Who are the female writers of today?

It seems to me that Russian literature has never before encountered
the phenomenon of women’s prose. There have been women authors, of
course, but there is a great deal of difference between a woman author
and a woman prose writer. The former writes plot-driven fiction, which,
as a rule, pretty much takes its bearings from the standard—"male”—
images, but the latter has set her sights on certain cultural and esthetic
values. She writes “in earnest,” experiments with language and form, strives
to express her female vision and her essential self. As Max Frisch wrote to
Ingeborg Bachmann: “What we need is the woman’s self-portrayal and
the woman’s portrayal of the man.” The emergence of a whole raft of
strong women prose writers is a hallmark of our time. There is no doubt
a connection between it and the greater openness in our society, the
enthusiasm that swept through our society in the late 1980s, and the
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powerful surge of energy that literature has experienced and that de-
mands strong new ideas and fresh young blood. Finally, there is the
growth of female self-awareness. The stories and novellas of Liudmila
Petrushevskaia, a woman from whom “we all of us have learned a little”
[Eugene Onegin, chapter 1, verse V—Trans.]—may God grant her all
that is good—have exerted a huge influence on women’s prose.
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Since I am lyrically inclined and write lyrical prose, the ability to use
metaphor is important to me, and metaphor is linked in my mind with
music, with a certain intonational pattern that defines everything. Since
the writer was assisted by the musician who is still, I hope, alive and
kicking in me, my ear and my musical mindset helped me manage the
composition and organize the prose material. Besides, I had always re-
ally wanted to write about music. After all, musicality enjoys a place in
poetry, which has alliteration and assonance, not to mention rhythm, so
why should music not be woven into the fabric of prose? . .. There is
much more music in the world than there is painting and literature. It
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BceoxBaTHOCTh aBTOPCKOro B3riAja IpHAaeT AeGroT-
HoMy pacckazy JI. Kynepuna «Pycckmit q3eH: GeckoHeu-
Has  ocraHoBKa»  [26]  duiocodeckyno  rayGumy.
IIpocTpaHcTBeHHAs feTamM3amms TO NpHOMMXKAET K
YHUTATEI0, TO OTAANAET OT HEro ropoiCKOH MHKPOpaioH
C OJWHAKOBBIMH 3[aHHAMH «MHOTOIT@XHBIX YIBEB»
Ha ¢OHe IeHTMOTHBAa NAaNalOmero CHera, 3aJalolero
TeKCTy OBITHIHEIT auckypc. Pacckaz nepekiMkaeTcs
npoussenenuamu M. H. IMonsucko#t 1990-x rr. «Cuer
uger tuxo-tuxo» # «lIlepexom» [27], ocHOBHOEe conep-
JKAHME KOTOPHIX COCTABIAET HAed OpPEeHHOCTH 4eloBe-
YECKOr0  CYNIECTBOBAaHMA,  pPEalM30BaHHAas  4depe3
H30BITOYHYI0 JeTaTH3aLMIo, KPYNHBIH IUIaH H3obpawke-
HHA JIMKOB 4YENOBEKAa, HANOMHMHAIONIMH pe3ylnbTarT IBH-
JKEHUA KHHOKAMEPHL.




