
Federico García Lorca (1898-1936) & Bodas de sangre (1933)

1)  LITERATURE/TEXT

2) Work for this week (Introduction, Acts 1), 
· Next week: act 3 & questions of tragedy
2) Fame of work and author.

     Lorca’s life (and tragic death). 

     Importance of this play. 

3) The source in a real episode, 1928 (Curro Montes, in Andalusia, reports in Heraldo de Madrid)
4) BUT: the author (his life) and the source are not the play nor do they explain how the play works.

What is the play?

5) Video extract: José Luis Gómez’s production (first performed 1985) or extract on QMPLUS 2013 (first 10 minutes).

6) Names: Novio (Bridegroom), Madre (Mother), Vecina (Neighbour), Suegra (Mother-in-Law), Mujer (Wife), Padre (Father), Novia (Bride) + Leonardo

Are they archetypal? 
7) Premonitions: ‘la navaja’ (‘the knife’) (Gwynne Edwards translation, Methuen, 2006, p. 3)


- past: death; future: marriage 


- present: daily activity of Madre?

8) Backgound: the mother of Novia; past of Novia.

9) Act 1, sc 2 (pp. 9 ff): Style and content (the aesthetics of tragedy):

- song

- Leonardo (horse) 

10) Act 1, sc 3 (pp. 15 ff): Novio and Novia / Madre and Padre

- plans for wedding

11) Colour association: yellow, pink, pink: note how the scenes are connected through colour: look at the stage directions at the start of each act.
12) Sense through structure: 

- 3 scenes (3 acts)

- 3 years of marriage (Madre and husband)

- 3 o’clock in the morning (pp. 18, 21)

and…

triangle (of three):

Novio    +    Novia

         


Leonardo

13) Act 2, sc 1:  joy and tension: ‘Despierte la novia / la mañana de la boda’ (‘Let the bride awaken now, / On this her wedding day’; p. 27) 

‘cada vez que pienso sale una culpa nueva’ (‘Every time I think I find another fault’ ; p. 26)

‘Y me arrastra, y sé que me ahogo, pero voy detrás’ (‘And it drags me along, and I know that I’m drowning, but I still go on’; p. 27)

‘Yo no soy hombre para ir en carro’ (‘I’m not the kind of man to go by cart’; p. 32) 

14) Act 2, sc 2: the wedding:


-‘corrieron como demonios’ (‘They drove like demons’; p. 34)


- Mujer: ‘No es hombre tranquilo’ (‘He’s not a steady person’; p. 37) 

15) Tension, disappearance: ‘Ha llegado otra vez la hora de la sangre’ (‘The hour of blood has come again’; p. 43).

Questions for discussion

a) Is the extract you have seen of José Luis Gómez’s production a faithful representation of Bodas de sangre?

b) What are the symbols in Bodas de sangre and how do they function in the story (in Acts One and Two)?

c) What is the function of the songs in the first two acts of Bodas de sangre?

d) How is tension created in the first two acts of Bodas de sangre?

e) Pick five stage directions from the first two acts of Bodas de sangre and analyze how they relate to character, plot and impact?

Questions for next week:

a) How does dialogue contribute to atmosphere and tension in Bodas de sangre?

b) Is the end of Bodas de sangre inevitable?
c)  Are the characters responsible for their own actions in Bodas de sangre?

d) Is the third act of Bodas de sangre in keeping with the rest of the play from a stylistic and thematic point of view?
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